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Pat c hwor k Kni t t i ng

Al way s us e kni t t ed c as t on. S l i p t he f i r s t s t i t c h of
eac h r ow ex c ept t he f i r s t r ow.

c dd = c ent r a l doubl e dec r eas e. S l i p nex t t wo s t i t c hes
kni t wi s e t oget her , k ni t 1, pas s s l i pped s t i t c hes ov er .
Two s t i t c hes dec r eas ed.

pc dd = pur l c ent r a l doubl e dec r eas e. S l i p nex t t wo
s t i t c hes pur l wi s e t hr ough bac k l oops t oget her , pur l 1,
pas s s l i pped s t i t c hes ov er . Two s t i t c hes dec r eas ed.

Squar e

Cas t on/ pi c k up 15 s t i t c hes .

Row 1 ( WS ) : Kni t

R2 ( RS ) : K6, c dd, k 6
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R3: Pur l

R4: K5, c dd, k 5

R5: Kni t

R6: K4, c dd, k 4

R7: Pur l

R8: K3, c dd, k 3

R9: Kni t

R10: K2, c dd, k 2

R11: Pur l

R12: K1, c dd, k 1

R13: pc dd ‐ 1 s t i t c h r ema i ni ng

Gent l y pul l r ema i ni ng s t i t c h t o enl a r ge l oop, br eak of f y a r n and
r emove needl e.

Rec t ang l e

Cas t on/ pi c k up 30 s t i t c hes .

Row 1 ( WS ) : Kni t

R2 ( RS ) : K6, c dd, k 12, c dd, K6

R3: Pur l

R4: K5, c dd, k 10, c dd, k 5

R5: Kni t

R6: K4, c dd, k 8, c dd, k 4

R7: Pur l

R8: K3, c dd, k 6, c dd, K3

R9: Kni t
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R10: K2, c dd, k 4, c dd, k 2

R11: Pur l

R12: K1, c dd, k 2, c dd, K1

R13: Kni t

R14: c dd, c dd ‐ 2 s t i t c hes r ema i ni ng

Br eak of f y a r n. Remove needl e f r om s t i t c hes and t hr ead t a i l of
y a r n t hr ough t o ac t as l i f e l i ne unt i l s t i t c hes a r e needed.

Chev r on

Cas t on/ pi c k up 45 s t i t c hes .

Row 1 ( WS ) : Kni t

R2 ( RS ) : K6, c dd, k 12, c dd, k 12, c dd, k 6

R3: Pur l

R4: K5, c dd, k 10, c dd, k 10, c dd, k 5

R5: Kni t

R6: K4, c dd, k 8, c dd, k 8, c dd, k 4

R7: Pur l

R8: K3, c dd, k 6, c dd, k 6, c dd, k 3

R9: Kni t

R10: K2, c dd, k 4, c dd, k 4, c dd, k 2

R11: Pur l

R12: K1, c dd, k 2, c dd, k 2, c dc , k 1

R13: Kni t

R14: c dd, c dd, c dd

R15: pc dd ‐ 1 s t i t c h r ema i ni ng
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Gent l y pul l r ema i ni ng s t i t c h t o enl a r ge l oop, br eak of f y a r n and
r emove needl e.

Pi c k up t he s t i t c hes f or eac h new s hape f r om t he edges of t he
pr ev i ous s hape/ s hapes . When pi c k i ng up s t i t c hes , a l way s pi c k up
t hr ough t he r ema i ni ng s t i t c h or s t i t c hes f r om t he end of t he
pr ev i ous s hape, t hen pul l t he br ok en of f y a r n end t o t i ght en
t hem s o your s hapes don' t unr av el .

Pi c k i ng up

To c r ea t e a c ont i nuous pi ec e of f abr i c wi t h no s ewi ng up, new
s hapes ar e pi c k ed up a l ong t he edges of pr ev i ous ones . Her e' s a
s i mpl e pi ec e t o s t a r t y ou of f :

You want t o t r y t o av oi d endi ng
up wi t h r ow end edges t oget her as
t hen you' d hav e t o s ew t hem up.
So i t ' s i mpor t ant t o pl an your
f abr i c and wor k t he s hapes i n t he
c or r ec t or der .

To pi c k up s t i t c hes eas i l y , us e
a c r oc het hook a c oupl e of s i z es
s ma l l er t han t he needl es y ou' r e
us i ng . To k eep t he ov er a l l f abr i c
neat , pi c k up your s t i t c hes
c ons i s t ent l y and ev enl y a l ong t he
edges ; as y ou do mor e of t hi s
t ec hni que you dev el op your own
par t i c ul a r pi c k i ng up ' habi t s '
and when you' r e ac t ua l l y l ook i ng
a t t he wor k i t ' s s ur pr i s i ng l y
obv i ous wher et he bes t pl ac ement
f or pi c k ed up s t i t c hes i s .

To wor k t he ex ampl e abov e:
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1. Cas t on 15 s t i t c hes and wor k a s quar e.

2. Cas t on 30 s t i t c hes and wor k a r ec t ang l e .

3. S t a r t i ng a t t he r ema i ni ng s t i t c h of t he f i r s t s quar e, pi c k up
8 s t i t c hes a l ong t he edge wi t h t he 8t h s t i t c h on t he c or ner .
Cas t on 14 s t i t c hes . Then, s t a r t i ng a t t he t op edge c or ner of
t he r ec t ang l e wor k ed i n s t ep 2, pi c k up a f ur t her 8 s t i t c hes
wi t h t he l as t s t i t c h pi c k ed up t hr ough one of t he 2 r ema i ni ng
s t i t c hes l ef t a t t he end of wor k i ng t he r ec t ang l e . You s houl d
now hav e 30 s t i t c hes on your needl e wi t h a s hape at eac h end.
Wi t h t hes e s t i t c hes , wor k a r ec t ang l e .

4. Cas t on 22 s t i t c hes . Then, s t a r t i ng a t t he c or ner of s quar e
wor k ed i n s t ep one, pi c k up a f ur t her 8 s t i t c hes , wi t h t he f i na l
s t i t c h pi c k ed up t hr ough t he one r ema i ni ng s t i t c h f r om when t he
s quar e was wor k ed ( y ou' l l pi c k up t wo or t hr ee s t i t c hes t hr ough
t hes e r ema i ni ng s t i t c hes on t he s hapes , s o i t ' s bes t not t o pul l
t he br ok en of f y a r n t i ght unt i l y ou' v e f i ni s hed a l l t he pi c k i ng
up t hr ough t he s t i t c h) . You s houl d now hav e 30 s t i t c hes on your
needl e wi t h y our wor k a t t ac hed at one end. Wi t h t hes e s t i t c hes ,
wor k a r ec t ang l e .

5. Cas t on 7 s t i t c hes . S t a r t i ng a t t he c or ner of t he r ec t ang l e
wor k ed i n s t ep 4, pi c k up a f ur t her 9 s t i t c hes , wi t h t he l as t
s t i t c h on t he c or ner wi t h t he t op edge. Ther e s houl d be 15
s t i t c hes on your needl e; wi t h t hes e, wor k a s quar e.

6. Cas t on 7 s t i t c hes . Pi c k up one s t i t c h wher e t he s hapes
wor k ed i n s t eps 4 and 5 meet , t hen a f ur t her 7 s t i t c hes a l ong
t he t op edge of t he r ec t ang l e wor k ed i n s t ep 4, wi t h t he l as t of
t hes e pi c k ed up t hr ough t he f i r s t of t he t wo s t i t c hes r ema i ni ng
f r om when t he r ec t ang l e was wor k ed ‐ y ou c an now pul l t he br ok en
of f y a r n of t he r ec t ang l e t i ght . Nex t , pi c k up anot her 7
s t i t c hes a l ong t he t op edge of t he s ame r ec t ang l e wi t h t he f i r s t
of t hes e i n t he s ec ond s t i t c h l ef t ov er . Nex t , pi c k up 1 s t i t c h
wher e t he s hapes wor k ed i n s t eps 1 and 4 j oi n; t hi s s houl d be i n
t he r ema i ni ng s t i t c h f r om when t he s quar e i n s t ep one was wor k ed
and as t hi s wi l l be t he l as t s t i t c h pi c k ed up t hr ough i t y ou c an
pul l t he br ok en of f y a r n t i ght on t hi s s hape t oo. Then pi c k up
14 s t i t c hes a l ong t he t op of t he r ec t ang l e k ni t t ed i n s t ep 3 i n
t he s ame way as t he s t i t c hes y ou pi c k ed up a l ong t he t op of t he
r ec t ang l e k ni t t ed i n s t ep 4. Nex t , pi c k up one s t i t c h i n t he
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s i ng l e r ema i ni ng s t i t c h on t he r ec t ang l e wor k ed i n s t ep 2,
pul l i ng t he br ok en of f y a r n t i ght a f t er war ds , t hen a f ur t her 7
s t i t c hes a l ong t he r ec t ang l e ' s t op edge wi t h t he f i na l s t i t c h a t
t he c or ner . Ther e s houl d now be 45 s t i t c hes on your needl e; wi t h
t hes e, wor k a c hev r on.

7. S t a r t i ng a t t he t op of t he ' v ' f or med by t he r ow‐ end edges of
t he c hev r on wor k ed i n s t ep 6, pi c k up 7 s t i t c hes . Nex t , pi c k up
one s t i t c h t hr ough t he r ema i ni ng s t i t c h of t he c hev r on t hen pul l
t he br ok en of f y a r n t i ght . Then, pi c k up anot her 7 s t i t c hes
a l ong t he s ec ond ha l f of t he ' v ' , f ol l owed by a f ur t her 8
s t i t c hes a l ong t he edge of t he r ec t ang l e wor k ed i n s t ep 2 wi t h
t he 8t h s t i t c h on t he c or ner . Cas t on a f ur t her 7 s t i t c hes .
Ther e s houl d now be 30 s t i t c hes on your needl e; wi t h t hes e
s t i t c hes , wor k a r ec t ang l e .

8. S t a r t i ng wi t h t he l ef t hand r ema i ni ng s t i t c h of t he r ec t ang l e
wor k ed i n s t ep 7, pi c k up 8 s t i t c hes wi t h t he 8t h s t i t c h on t he
c or ner . Cas t on a f ur t her 7 s t i t c hes . Ther e s houl d now be 15
s t i t c hes on your needl e; wi t h t hes e s t i t c hes , wor k a s quar e.

9. S t a r t i ng a t t he r ema i ni ng s t i t c h of t he s quar e wor k ed i n s t ep
5, pi c k up 7 s t i t c hes a l ong t he l ef t hand edge. Pi c k up one
s t i t c h wher e t he s hapes wor k ed i n s t eps 4 and 5 meet , t hen a
f ur t her 7 s t i t c hes a l ong t he c as t ‐ on edge of t he c hev r on wor k ed
i n s t ep 6. Nex t , pi c k up 8 s t i t c hes a l ong t he t op edge of t he
r ec t ang l e wor k ed i n s t ep 7 wi t h t he 8t h s t i t c h pi c k ed up t hr ough
t he r ema i ni ng s t i t c h f r om when t he r ec t ang l e was kni t t ed. You
c an now t i ght en t hes e t wo r ema i ni ng s t i t c hes ( t he ot her was us ed
i n s t ep 8) by gent l y pul l i ng t he br ok en of f y a r n. Then, pi c k up
a f ur t her s ev en s t i t c hes a l ong t he edge of t he s quar e wor k ed i n
s t ep 8, wi t h t he l as t s t i t c h pi c k ed up t hr ough t he r ema i ni ng
s t i t c h f r om when t he s quar e was wor k ed. Thi s s t i t c h c an now a l s o
be t i ght ened by pul l i ng t he br ok en of y a r n gent l y . Ther e s houl d
now be 30 s t i t c hes on your needl e; wi t h t hes e s t i t c hes wor k a
r ec t ang l e .

Onc e you' v e f i ni s hed t hes e s t eps , y ou s houl d hav e one pi ec e of
f abr i c wi t h no s ewi ng up r equi r ed and j us t t wo r ema i ni ng l i v e
s t i t c hes a t t he t op on t he f i na l s hape; y ou c an ei t her pas s t he
br ok en of y a r n t hr ough bot h s t i t c hes and pul l t i ght , or pi c k up
s t i t c hes f or an edg i ng a l ong t he t op, i nc l udi ng t hr ough t he t wo
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l i v e s t i t c hes l i k e y ou di d wi t h t he s hapes , pul l i ng t he y ar n end
a f t er war ds t o t i ght en t hem, wor k your edg i ng and t hen c as t of as
us ua l . Or , y ou c oul d j us t k eep addi ng mor e s hapes . . . ( a l t hough
ev ent ua l l y y ou' l l c ome up aga i ns t t he s ame i s s ue when your pi ec e
i s f i ni s hed. ) You c an a l s o pr oduc e s haped f abr i c s and 3D obj ec t s
by bei ng c r ea t i v e about how you pi c k up and what edges y ou j oi n
ei t her di r ec t l y or by us i ng ot her s hapes t o c onnec t t hem; t he
pos s i bi l i t i es a r e endl es s ! Us i ng c ol our s and s t r i pes i s a l s o
g r ea t f un, a l t hough you pr oduc e a l ot of ends t o weav e i n; y ou
c an avoi d t hi s c hor e by l i ni ng y our pr oj ec t s wi t h f abr i c or
anot her pi ec e of k ni t t i ng , i n whi c h c as e t he l oos e ends g i v e a
s qui s hy padded ef f ec t t o t he f i ni s hed i t em.

Enj oy !

Thi s i s t he ' S er endi pi t y Pur s e '
I made a whi l e bac k us i ng t hi s
t ec hni que. I t r ea l l y s howc as es t he
ef f ec t s y ou c an ac hi ev e.

J us t t o be c l ea r , I di dn' t c r ea t e
t hi s t ec hni que ‐ i t ' s been ar ound
f or ages and ot her s hav e wr i t t en
i ns t r uc t i ons f or i t ; f or
a l t er na t i v es , s ea r c h on Rav el ey .

However , I wr ot e and pr oduc ed t hes e i ns t r uc t i ons bec aus e s o many
peopl e as k ed f or t hem. The Dr agon' s nor ma l c opy r i ght
r es t r i c t i ons appl y t o t he doc ument i t s e l f , t he wor ds whi c h ar e
a l l my own and t he pi c t ur es and phot os whi c h I c r ea t ed and t ook
my s el f ( s ee t he webs i t e f or our c opy r i ght s t a t ement ) , and f i er y
wr a t h may wel l des c end i f y ou c opy
and di s t r i but e t hes e i ns t r uc t i ons
or pas s t hem of f as y our own.
However , t ha t s a i d, any t hi ng you
make us i ng t hes e i ns t r uc t i ons i s
y our s t o do what y ou want wi t h ‐
pa t c hwor k kni t t i ng i t ems s el l
ex t r emel y wel l , s o l et y our
i mag i na t i on r un r i ot and good
l uc k !


